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STATEMENT 


The  death  bell  for  Modernism  and  Post-Modernism  has  begun  to  ring  at  the 
Whitney  Museum  of  American  Art  through  the  sound  of  the  controversy 
surrounding  the  proposed  addition.  Issues  of  preservation  and  artistic 
freedom  cannot  hide  the  last  gasp  for  survival  by  staunch  Modernists,  nor 
the  last  hope  for  Post-Modernists  to  keep  their  promise  to  give  cultural 
meaning  in  their  architecture.  Stuck  in  professional  debate,  the 
fundamental  issues  of  public  buildings  are  being  overlooked  as  well  as  the 
(real)  critical  issues.  These  issues  include:  (1)  the  Unification  of  Art 
and  Architecture;  (2)  Architecture  as  a  Social  Identity;  and  (3)  the 
Reformation  of  American  Architecture. 


STATEMENT  continued 


Unification  of  Art  and  Architecture.  It  is  generally  felt  that  the 
synthesis  of  Art  and  Architecture  begins  at  the  Museum  level.  It  is  also 
agreed  that  museums  must  act  as  the  conservatory  of  Art  for  public 
consumption.  Further,  the  current  proliferation  of  museums  has  given 
architecture  the  main  responsibility  for  shaping  the  architecture,  the 
"frames"  for  Art.  The  more  successful  museums  offer  interiors  where  art  can 
dominate  and  exteriors  which  reflect  the  art  within.  In  this  context,  it  is 
felt,  the  exterior  of  the  Whitney  should  express  the  unique  spirit  of 
American  Art  within,  in  the  works  of  Pollock,  Lewitt,  Rothko,  Smithson, 
Oldenberg  and  others. 


STATEMENT  continued 


Architecture  as  Social  Identity,  Architecture  is  a  physical  expression  of 
our  culture  where  the  identity  of  our  society  can  be  expressed  in  a  symbolic 
reality.  Some  architects  promote  the  dispensable  environment  of  cheap 
production  as  the  future  of  our  identity,  others  proclaim  the  pretentious 
towers  of  corporate  royalty  as  the  heroic  destiny  of  our  social  aspirations. 
Now,  the  eclectic  composition  of  Renaissance  archetypes  are  being  proposed  as 
the  true  identity  of  20th  century  America.  These  apocalyptic  and  irrelevant 
concepts  reveal  a  cynical  present  and  a  pessimistic  future.  The  proposed 
expansion  of  the  Whitney  provides  an  unique  opportunity  to  establish  a  new 
symbol  of  American  culture,  and  to  be  the  first  and  leading  profile  of  our 
accomplishments  and  hopes. 


STATEMENT  continued 


The  Reformation  of  American  Architecture.  America  is  without  an 
architecture  of  its  own.  We  continue  to  disregard  the  traditions  of 
Sullivan  and  Wright;  and  overlook  the  implicit  strength  of  the  vernacular 
and  industrial  architecture  of  our  new  World.  In  the  past,  we  quickly  and 
easily  adopted  immigrating  Modernism  to  our  resources  and  production;  and 
today,  out  of  boredom,  readily  accept  a  rejuvenation  of  the  Old  World  as  the 
symbol  for  our  spirit.  Time  is  now  waiting  for  us  to  confirm  our  history 
and  to  reform  our  culture.  The  questions  are:  What  is  the  American 
Architecture?  Can  the  Whitney,  a  museum  of  American  Art,  be  a  leader  in 
unveiling  an  American  Architecture? 


PURPOSE 


The  purpose  of  the  above  statement,  and  gallery  exhibition,  was  and  is 
to  investigate  issues.  As  a  leader  in  this  effort,  the  STOREFRONT 
provided  an  open  forum  for  Artists  and  Architects  to  visually  comment 
on  and  to  discuss  the  critical  issues,  generally,  as  well  as  to 
illustrate  how  they  felt,  specifically,  about  the  proposed  addition  to 
the  Whitney. 

On  specially  designed  8  1/2"  x  11"  presentation  cards  which  eliminated 
both  the  existing  buildings  currently  surrounding  the  Whitney  as  well 
as  the  proposed  addition,  STOREFRONT  asked  for  all  interested  parties 
to  provide  comments,  suggestions  and  answers .... and  to  join  in  common 
voice  and  presentation. ...  in  an  open  forum  at  the  STOREFRONT  FOR  ART 
AND  ARCHITECTURE  Gallery  in  New  York.  Following  is  a  collection  of 
ideas  for  you  the  reader,  to  review  keeping  in  mind  that  the  main 
purpose  for  doing  all  of  this  is  to  stimulate  creative  thinking  about 
the  issues  and  stimulate  creative  action. 


BACKGROUND 


This  book  has  been  printed  from  private  funds.  All  proceeds  from  the  sale 
of  this  book  will  be  donated  to  the  STOREFRONT,  a  not-for-profit  arts 
organization,  founded  in  1982  by  Kyong  Park  and  now  co-directed  with  Glenn 
Weiss.  Through  exhibitions  and  catalogues,  STOREFRONT  provides  the 
opportunity  for  artists  and  architects  to  create  and  present  works  that 
merge  aesthetic  quest  and  public  life.  STOREFRONT  is  also  funded  by 
N.Y.S.C.A.  and  the  J.M.  Kaplan,  Fund  Inc. 


FOREWARD 


The  drawings  which  are  included  in  this  book  were  created  by  Architects  and 
Artists  especially  for  the  BEFORE  WHITNEY  Show  of  December,  1985  sponsored 
by  the  STOREFRONT  GALLERY  FOR  ART  AND  ARCHITECTURE.  As  such  they  became 
part  of  an  exhibition  of  ideas  demonstrating  personal  feelings  about  the 
proposed  addition  to  the  Whitney  Museum  of  American  Art.  Reviewed  in  their 
totality,  they  comprise  a  body  of  work  most  revealing. 

The  immediate  subject  of  this  exhibition,  the  controversy  surrounding  the 
proposed  addition  by  Michael  Graves,  Architect  to  the  Whitney  Museum  which 
was  designed  in  1966  by  Marcel  Breuer,  Architect  has  now  reached  out  beyond 
New  York  City  and  the  East.  Numerous  articles  have  appeared  in  newspapers 
and  journals  across  the  country;  and  leading  construction  publications  such 
as  the  Architectural  Record,  Architecture  Magazine  and  Progressive 
Architecture  as  well  as  consumer  publications  such  as  Newsweek  and  Time  have 
written  feature  articles  on  this  subject. 


FOREWARD  continued 


It  is  hoped  that  by  assembling  the  drawings  and  statements,  in  this  book,  of 
each  individual  Artist  and  Architect  who  took  time  to  express  their  feelings, 
that  this  collection  of  visual  ideas  and  expressions  will  afford  a 
comprehensive  background  against  which  the  proposed  addition  to  the  Whitney 
Museum  as  well  as  other  additions  to  museums  can  be  fairly  and  objectively 
reviewed. 

These  drawings  and  ideas  underscore,  more  than  any  other  source  available 
today,  the  importance  and  the  value  of  free  expression.  Too,  much  of  what  is 
happening  in  architecture  today  is  created  in  the  relative  secrecy  of  the 
architect’s  office  and  is  not  seen  by  the  public  or  architectural  community 
imtil  it  is  built.  Further,  the  scope  and  range  of  critics  today  is  limited, 
and  what  fills  the  architectural  publications  is  often  dictated  by  marketing 
considerations  rather  than  by  aesthetic  considerations.  Thus,  there  is  a 
demonstrated  need,  I  feel,  for  a  responsive  forum,  and  a  responsive 
publication,  making  space  available  for  responsive  voices  to  be  heard. 


FOREWARD  continued 


Organizations  and  galleries  such  as  the  STOREFRONT  fill  a  very  real  need, 
creating  opportunities  for  the  editorial  and  graphic  freedoms  inherent  in 
gallery  exhibitions  joined  together  with  the  powers  of  the  ideas  available 
from  the  public. 

I  would  like  to  thanks  those  who  have  made  the  exhibition  and  this  book 
possible,  namely,  Kyong  Park,  Founder  and  Co-Director  with  Glenn  Weiss  of  the 
STOREFRONT  FOR  ART  AND  ARCHITECTURE,  also  Rosemary  Cellini  of  the  STOREFRONT; 
and  Denise  Mulvihi 11 -Vickers  of  the  Sweet's  Division  McGraw-Hill. 

I  am  especially  grateful  to  my  wife,  Dianne  Arndt,  who  was  the  first  to  offer 
encouragement  and  critical  advice  during  the  conceptual  stages,  and  without 
her  support  this  book  would  not  have  been  possible. 


Joseph  V.  Rower 
April  1986 


sfafement 


Concept : 

Leave  original  Whitney 
Museum  Building  intact; 
clear  site;  build  land¬ 
scaped  Sculpture  Garden 
to  the  south;  build 
miniature  scale  tea¬ 
house  in  shape  of  Graves 
Proposal;  build  four 
basement  levels  under 
garden  for  added  space. 
Add  two  new  Breuer 
windows  on  large  con¬ 
crete  wall  facing 
garden . 

EVERYONE  WILL  BE 
HAPPY! 

The  Whitney  budget  will 
be  manageable ;  the 
Whitney  will  get  their 
Graves;  The  community 
will  get  a  park;  The 
Whitney  Building  will 
remain  intact. 


Der  Scutt  Architect 
244  Fifth  Avenue 
New  York,  NY  10001 
(212)  685-7989 


CHRISTO  1967* 

WHITNEY  MUSEUM  OF  AMERICAN  ART,N.Y.C.  WRAPPED. 
Scale  model: 20”  x  *\9ul  x  20”. 

Wood, fabric, twine, polyethylene  and  paint. 
Copyright : Christo.  Photo :Eeva- Inker i 
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['machine  to  organism 


{objects  to  events 

I  objects  to  relationships 
hierarchies  to  networks 
agressive  to  receptive 
rational  to  intuitive 
sensory  to  supersensory 
separate  to  one  culture 
mechanics  to  electronics 
|  high-tech  to  high-touch 
j  ego  to  eco-motivation 

j  B  .  REFORMATION  IN  ARCH 


Arch,  as  organic  process 


human  events 
accomodation 


"  network  of  structure 


;  and  communication 

dematerialization 

I’  multi  choice 

supersensory  values 
true  symbolism 
contextualism 
building  with  a  brain 

j  C.  THE  WHITNEY  DESIGN 
reduce  prograrrVTnd  size- 
j  Whitney  as  centerpiece 
i  swathe  Breuer  in  network 
network  of  frame  and  glass 
j  reflecting  neighborhood 
reveals  human  events 
composite  image 
network  as  chrysalis  for 
symbolic  metamorphosis 
formlessness 
dematerialization 
attempt  timelessness 
avoid  style  controversy 
organic  incompleteness 
museum  as  theaters 
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Anderson  /Schwartz  Architects 
40  Hudson  Street 
New  York,  New  York  10013 
212  608  0185 
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or  THE  e?K-£u &1Z- 
STEPPED  FACADE? 
AMD  CUTS  &AUA  THE 


THiRP.  THE  BUIUD'.ki^ 

centers  om  an  ENCLOSfeD 
sicv-ut  court  <s»)vim<j7 

PATEO-MH  -A  SENlSbE.  OF 
LOCATION  AMD  EXHIBIT 
AOCEl-sSO.  A  KSSTAUKAx* 
WITH  DIMiN4«Lf  TERRACES 
TOPS  THE!  feUlUOIKAS,. 
THESE  TEReAAES 
WOULD  »E  PLACED 

M  WIMTF.R,  THE 
(UPPER  FACIIM^  WOULD 
e>e  A  M  1R.C.0H  BCCMAE 
P’lNISH  "WITH  fePOMAE 

imlaY  DECOCAT  1  vs. 
rAKi  tens  am  d  -jo)  nm  ts, 

R.UNNIN4Cj  THE  HEIGHT 
F  THS  BUILDIMC)  AM  D 
EMCu05IM<5(  the  GARDEN 

VERTICAL  BRONX E  TUBES 

rF&c?  with  -^loWikio 

LOBES  PROVIDE.  As 

FOUMlTAIM  OF  LI-^HT 
S  ART  is  "THE: 
LI^HT  OF* 

AD  t  SOM  Av V  IS- « - 


hi.  •  \IU IWa. 


signature 


statement 

f  (£)  ^ 

ASumj&Ajw  'sif\~£XdJQ» 
&X  JL*2^  ^Lg  J*l 

tX^v\  J 

C^S^T^^UA  CX _  ^-£^0XA^py  ^ 

<^5 


ryw^O  n^*-GS\  £>Aj^aZZZ.  fZ 

CL4-  W^Vll" 

*"5sA A* "Lg<-^SSx^  Cj w*_^DaJI 

€*/d|~  "fcfe 

jL^? 

T^-"f iyvtoo<xjX  ctGtzJl u^-GQ^ 


-tttsuz,  jW*o 


*^ltP-L£ 

(V<L$  -  O^Q^xJjQaXS^. 

<W^Mu 

^rt^  O^aAtc^L 

^  dx* 

2  /OSUCx^iLr  CAA^SZ  '^8h^/l$  ~* 

^cjiicJ^ 

u>zdQ  5^-  ^2-«vm^ 

-fC^^  c^u^nju^St 

[f^M$  ^y^-£  ]U^f^ 

Qjgt^Qae&L  CXS&.  jvvvs^-x- 

-salv^^ 


% 


statement 

/  doK^  kth&V*  ^  &  ** 

q^cA  ft  Qytc.*J>  fldA.f'n&ArtX 

oWuhaJoj  a  <t*j.  ■ 

/AACAAaAt<  ^0  ^ 

he*  a,vJ  *  . 

f3e^w/  fy&Op~#<  JLtt( dA  L  j  •  1 

cn^^M  CC  4*^fyUnYl*f^ 

(^AoeCvi^&AA'fc  kx  ** 

*tA  $**<£  ^Li 

JlL&A  ,  f~  (vfffl'-i'l  tA^Pi-f  4j/  -is-tf 
&4A^  Jf^£Lc£@Jsj  (i.JxAjfi 
fi/yvif.  ^  vr  f.AZu^UsJ  AO  (UAff^( 

fe  (ae  Cut  $JfW?>  rnttdf  dlcl^jALC 

fe>  C^o^cA,  Z%t  OmUv-aa  7* 

JJj^.  L^  ^  W  t 


ru 


fj  />W\>  C4zM& 


u 


A  At 


9<2>  hat\ jMtcj,  urt  ^MyT  hrtA:.  if> 

AAsjt'b,*,  ’/j/T>'  '^JjJ 

<Ko~f?*.A.  Uin't'uA*  s  nosi’-t  ’ 

l.<4  j(a\  At  ^  T7 ’.<*/“  4/i  <r-  rlr-.fM  7/ ■*-». 

/*/  /4/y  •.t.  .\M^‘ —  riJi  tu^t 
■L/-  ft/  o-A  /rC-Z'dtH,^  cv^'-cf  ft7'  to 

( fchjL  CCfYT )/>T\Af,nA4:.aXi'' »A 

/LL0L$aX*A’  trj  ar.dvAi'CZU-x**  As  < 

CkuUl  C.f/'rv 

f  A  aA rJuXcA  ^ 

fy\AA 

h A  JjA  1 1  Ao^d  4»r  *  £y  **&»«-/ 

t/Won<nA&**4  oaaJ^  ^  vi  rr\<A  f  f 

uliM  JZ.vu~  *™i' "  <: "" 

Ijd  A.As  &1.  tlAtosf  /-I 

AW  A-  *  4  <?  .4/ *-<  'o Uf  • ;  ^  ^//i 

CftVeU  ltr-~ 


4-  vx. 


fry  ffi'  f t Csv r>  f*frt4 

/I  AA.’-f'/-  a/  ^ 


/Z 


l:  Al- 


signatu 


1 

BEFORE  WHITNEY 


statement 


FREE 

OPEN 


ANON 

Y 

M  ©  U  S 


FUN 


signature 


statement 


STATEMENT 


Xsdernii*  end  Peet-Ksdeswleat  have  begun 
•  C  the  Whitney  Museum  ef  A**?  leers  Aft  VMNMMMMMMM'b'f 


m  of  |WM  building* 

Re!  erases  ien 


STOREFRONT  invitee 


MMUMKif^  ‘Uhtr>  t®  investigate  the**  crucial  tenues. 

unification  mmmmmmmmmmmmm 

The  synthesis 
proliferation 


|hes  give®  architecture  eh*  respensibility  to  shape  the 
»«seia«*  8$f«r  CMMB  interior*  ■M^nM 

itMMMPHPIVWMWHflMlrtlWMIttvitiaii.  TS(* 


exterior  of  the  Whitney 
work! 


Architecture  is  a  physic*! 


■HRWMMMMHMM  reality, 
preset*  she  dispensable  environment 


of  cheep  production  as  the  dr.1  rr(4MWMMlMlMMMWMIMMMHIWi 
She  preneentieu*  towers  ef  the  corporate  royalltv  as  W W— 1 6 
destiny.  WWMWWWMWMMMMBMiWIilWI  corspoaltlon  of 
HHPHHS  archetypes  MMMHHI  a*  the  HRH  identity  of  20th 
century  American*.  WfeMMjWMPWfefe-  totalitarian.  MWHMMI 
conceptions  reveal*  a  cynics!  present  end  a  pessimistic  future. 

What  is  r.he  real  identity  ol  ■MNMWMMMIMHMWWlflKS  culture 


architecture 


i architecture. 

Sullivan,  Wright,  and  Gaft t 

vernacular  end  industrial 
adopt 


MM 

boredom, 


confirm  our  own  history  end  WBrefor®  our 

culture.  Can  WMBWWPWWWfeMWIWt  American  Wife  unveil  an 
American  Architecture?  What  is  WMMSI Architecture? 


deception. 


To  investigate 

STOREFRONT  has  erased  both  the  existing  building  and  the  proposed 
design.  The  purpose  of  this  sketch  problem  is  eo  create  *M— fe 

dear  **mw 


answers) 


will 


iwill  determine 


our  future. 


Kyong  Perk 

Ken  Saylor 


signature 


U  4. 


I 


statement 


SHELTER!' 'G  3RAITCHES  0?  A 

ceroREDE  tc-:ct  covered 
utt:  virgihia  creeper. 


RECESSED  I EVERTED 

paged  eatchi: 


'La1 

G  StOIJE. 


RADIATII  G  FRA  I  US  AI.D  ST01I1 
JOINTS  XITTEUSIFY  DUE 
PRESENCE  CP  THE  ORIGINAL 
AKD  HUIIAIJI2E  SCALE  AT 
grcueb  level. 


LET  THE  ORIGINAL  DOMINATE 
OR  AT  LEAST  IIOT  BE  CRUSH¬ 
ED  BY  PILAR.’; OHIO  POMPOSITY. 


BRING  TL 


;  country  to  the 
:T  AG  L'OURI GIL'S!) 


vAoi\  A.- 

signature 


statement 


0<Ui*t*J/XVuJA6  5o 
iT  ")£S 

&  SrAtK-^^j  TV 

V^ttde/i)  “  f°AO- 
/.uJ6S  -L-0^  Lid6 
pQl^jO.-  bl*d 
Al-t  {IaJouJ  uJHArt 

jAW-*  * 

A  A-  ,  R>e-roe©0 
Ar^cn  A/Jo 

T^ve  rvc?c^>/0  . .  . 


signature 


•■vW' 


statement 


BRUCE  L.  BARRETT 
BOX  24 

RICHLAND  CTR,  WIS. 
53581 


A  ■ 

a  JiL 


iL 


i 

4  -f 


signature 


statement 


30*i^S 
pf  ^ 


signature 


statement 


I  V°ilU7  n  !U  r  H !  <0 
Rt-MTAlt  F  *  fs 
t) K A n n f  .  Ant?  make 
IT  F-LY 


statement 

11J  u?mtA  at  mu^h  or 
what  hm?  em j 
Mil?  WIPT  III  A^HtlKaJ^- 

TWf)  6MiY 

T?  &&&  THfcf 
Th^A'THAT  |THM?  MA 

*70  u^r  iJ^b  g.5F^r  u»at 
\^7  L£FT  I^UT 

T?  A^pY,  J?Tr  i  r*  HW'1^7 
ui  rnei5w.iJ- 

Tp  MHiY  TTAYA? 

aa 

itvjf  K^mi^  ^ 

At  A^H  YeATcT. 

AJ^H  rm^ni  pr  H»  ah  p 
ALWAYS  MLA  l?£-  Ml 

impivipuau  Ywo&r? 

WH l>H  ULTIMATELY  r;ytiP- 
>1l^rl&  IpEA  ATA  AittaUg 
IKlC^Vj  r^JAU.  Al  ipTM  fj&fjgp 
Al  A  HETAIW:  !a  ,W 
^>;i.Uv  a.'TAe 
IHPIVIflJMC  >a  H  vlAEUr. 

(W  rlUy'AH  r*V-g'  ■<■  lAATLY 

Trig  AAH?  Ill  |TA  UHJ3^7 

All  -iHrl  A'\t...  ILYPAMIT1 
!M  IT^A'YHMfTPY...  AUU 
T  u;<r  At  A U ! TA-A'-  Y 

AT 

p/fVAV  %-'1i 
I M  i^pfcsrw  A  VAI  Afl  PAyT 
grt  l|  "  r/UJglY  A- '« /inStf.* 
(j^Hu  nH-wi  tvg  aytlt 
at  miiAg. 


signature 


statement 


An  t  st  c 

C  OM  'T  A  IM  E  n 
IN  thu  mi  cnY 
S^OUl  OUT 
..  '|M  UH  I  SiTR  S 
/  OF  ^ESOUMDIWG 


L.  \  F U 

BqumdS  OUTWARG 
f’x?  O IW  D(^tAN\i 

\  Ah  p-ou  f  h 

EN  M  G  HT£M  tACMT 


G6  V 

SHOOTS  FORTH 


•S«liTTSnM6 
HM6S^T  IPS 
OR 

A  P  T  I 


signature 


"<  . 

statement 


JSis 


MARSEL 


//fade  , 

a/t  Wfi/i/^w  cr(/ef 
JwgW 

c/arf  Jo /ttfi' /rf/iSe/ 
paw?  0/  faslc/  jaa 

r/c<  0iik  i/aoQj >  j  aj of 
/tfoJeso 

MMf /t&fi  ,/ 
definirty 


signature 


statement 

THE  V/WITNEY  MUSEUM 
Of  AMERICAN  APT,  VAtMOU 
Av*E.  <E  CtfgWSPs  of  t  $7™ 
street,  Afsc« freer >.  clark 
UJWOELL  (after  the  hotel 

VANCOUVER,  1937) 

‘'almost  AS  STARTLING  <?N  the 

CITY  STREET  AS  THE  SlUSHWH, 

n  vends  rrs  wares  wrm  a 

VENA-GAUdE.  pEtUPdRCET 
CONCRETE  OAT>  in  ORANU& , 
MdATEfe,  £PUD0£J\  CAWTflEV£f£t> 
!H  fPo&RE^fVE  *TEfY  ovEf-- 
■SH.AltfWINO  THE  MEp-E 
pATPPW.  IT  IL  AfOPAEFUL 
pLAdE  AUO  A  SERIES  Cf  -sfACEA 
THE  CANT*  LtVEPEt>  fU>Rs 
RECALL  THE  MAdAiOiWnoMS 
(5TTfPEX>r  OVERHAUL  WA> , 

fattlemewts)  of  af&svwt. 

BEWARE  cf  EdILTN6  OIL  / 

THE  Wtt^TNEY,  NEVEMHELBS  t 
J5  AT  THE  T^f  OF  lH  5  LNT  O  F 
MUST  BE  SEEN  (Post)  WrtERN 
OBJECTS  m  NEW  yowl"  '■ 


•  SUCHTLY  REVISED  ENTRY 
JHTo  THE  nb7  EvniCbt  Of 
THE :  AIA  AutOE  TO  NEW 

York  city 


LT 


signature 


I 


UFC  fo  civic  z  J&t- 

6#«*f#$4  #/  him /4/^/f 
V'r/m^A^cf  -  4C*\ir\  itu<i  lit 

*.  *JVm*+  «_**';  w  tv*  t  4n4  rtirvt  /t  tio 
*  «~<  k  #»M«»/.  i  . 

*1  ***  £**•$***  i  **  I"”**** 
^»tf9  Y*s*+V  fimWfUttM  aw* 
»V*V  duffvtV*  ujt tV  A  JtftlHtA 

"fiult  h  ImAtcvouf  .  * 

AM€/efCA  ^4C#wC<  H*nr»  nvt 

♦▼Utv  ^itAAVAH+j  .. . 

A*H«*r»c*y  ****4  *  «^ki|Fu  4Lt 

t***ur«f  A'vttliU^  WtH« 

«t«S<«Y  (««*«  • 

{%  ijLivi  y«*  l+, 

W»^«KpvO  f  (»•<**?•*»  f»ir  a.  «*l  *-»*.*  *\ 

******  t»*lie  rtjt  . 

^fegHtTCCTUJU  t’f 


A.  iKmHW 


4  U  4v«nA  tW 

*v*V,4««Ti*ir%  .  ... 

4  AA  *  ArvV^1^^ 

'  (  VIVa  U 

Ay-f  ^  /ul'n^vi  m4«v4(h 

Astl^  t»l«  Jl  At»A  ThM'1'  t««.V 


Av^.  U  a/  ^tfMUV 


M 

*4i«  >r 


umttv  c«iM|iii  mA  titWi'x  t«uV 

HaU'iMj  4t*t«m»  Is4*  •  lU«(t 


t«K^ 

MU^tUH^ 


_  AVt  •J'liUV.  •  vilf  . 

M«m4v«\  ti«»Tii**IK}  J 

II  •  .  at  i 

Y 


•*<«*«  - 
v*>  «-> 


.•-T.tlWl 

f  H»t  «t 


.  - T-J  A 

.  ^HlTM^f  w<A 

i\5vi«#lit^  Jt  AwitfifA  A  »T|  Avt. 

yjMlTfX^  w<K  U|Id(i«IWi  Hi 
UMTU*ltV%A  Ul^HVt  *J  Aw.t  vic*H 


FOOTINGS  OF  THE  MUSEUM 


The  museum,  with 
aspirations  of  a 
corporate  tower, 
has  fallen  into 
the  pedestrian 
plaza. 

Entrance  to  the 
plaza  is  across 
the  boom  bridge 
to  a  stairtower 
with  an  upper 
observation  deck. 

Artworks  may  be 
displayed  in  glass 
columns  or  the 
plaza  may  be 
incorporated  into 
site-specific 
investigation. 

The  museum  in  a 
state  of  flux. 


signature 


statement 


By  extending  the 
reveal  of  the  ex¬ 
isting  stair  shaft, 
the  new  tower 
maintains  a  respect¬ 
ful  seperation  from 
the  old.  Whitney. 

The  towels  triangular 
f ormdr.actedefc  from 
street  level  view, 
yet  is  itself  a 
strong  monolithic 
presence.  The  low 
scale  addition 
matches  the  old 
Whitney's  street 
boundary  and  is 
glazed  on  it's 
north  side  to  afford 
a  silhouette  view 
of  the  old  Whitney's 
set-back  facade  to 
those  inside. 


Steven  Patrick 


signature 


statement 


Ttfr  'tome 

ttte 

tpem try  of 

fyj  gCOA/CVH* 

Qftl,  to  SbOiTt 
'yg'T  Stco/ht^ 

rtfe  S  y»6*c 

fofl  Ttft 

wo&i-D , 

of  t 70  P- 

fcp/fc'ts 

/tefttse^r 

OOP- 


''7%  f  s.  /  £  ^ 

r,  ^  o'  5  <?  £//-w . 


Cko 


ecxrjTH  ^_Es/^pof^ 


statement 

]ktX&A ;  ,  , 

\0  <?T 

m  a  ^W\ 

frfyV\€wtvA-  om/  Unfr 
afrJ/Mc  frlw  ^ ^ 

tfM  fijAtmsJxc  tiMf^M 

/  r 

f\ 07  !  I 

\'^p€Y^AA^j^  ((WffpM 

0t  Ik  mdj  &  TV 

$J\J\/\&Y^AA/\  P^f]7<^v' 

\v<m^ArCiMA  ifa 

6[£p\vfrl 

4  \\wi£s  U 


^u,.  ...,. .  &t*m 

Oi^lxVt  W 

I  ^  - 

ArCVlArf/MW 
‘frill the  [iMwfr 
fit  lufrtfpzjfrfr  ^  frl 

frfr[  clfrM  JJA  C\icc^fr^ 

Of  jeclA^cnvC^lCi 


Mg 


,  ..mi, ] 


l  *  ifrih  1W 

;j  ih  frAMsW&fr  cAAvi , 


/I 


/f 


H 


WL 


X 


J  J  J 


statement 


A  museum  for 

POLLOCK 

ROTHKO 

SMITHSON 

OLDENBURG 

WRIGHT 

CAGE 

RAUSCHENBERG 

HOMER 

JEFFERSON 

GERSHWIN 

JOHNS 

CHRISTO 

REICH 

RICHARDSON 

O'HARA 

FURNESS 

NEVELSON 

ASHBERY 

HOPPER 

RIVERS 

hv  Steven  Keith 

signature 


statement 

•ufo i^r 


Pdh 

op. 


•) 


K(  /* 

-^.  M0Sf#fctf  fo^3 


'5b&? 


w> 

flagfeT  i^O  ,N 

W^HT^ 

wef^# 


-  ,-. .  M 

hA 

KtoilHIp  tf  W 

to. 


*0*  — 1 


statement  • 

MlUMrfL  ftHBNE 

e*  tm  wHtmvf 
Atr  MustuM  muNay 
OtWb&Jf  tiXL  SYMuttiy 

«w6«r.  myt***. 

KCimMVcisJ  )N>AtV£&» 
tefrttiStf  IN*  tMfc 
eeiruwe  bum-oi^k  tt> 
/*M0ev*  fWC  HiUiimi 
BAIAMCB .  VttoM'ij 
+#•*  S6H£*e  f*K*SW& 
A  Oa0f  t©  Act«mnMr 
*#e  HMD*fcAaeAmN8 
VIMltH  BALSAS  tWeAMH 

If  f  B  to  0BO©KE 

pmm,  6PMrt3At 

tH*  f**®*  tow> 
ptAtTtflK)  AS  A 
6*JP6Mt*Jlum  TOW®* 

1©  gotoBB 

t&Arr  s/muAie  n> 
Mona. 


signature 


rr  r: 


statement 


re^^ec 


1 1 


*■  A  -  MT'  ,  "' 

'V*  % 


signature 


statement 


spirit  cf 
Oldenberg  <? 


signature 


statement 

Ze-"f'5 

-f-g  $  /  v}  €  55  /  tpi^, >  ^ 
-f./IC-rW  ai^Ol/ft  |  "f", 

i,  ,  uit  5,  a  I'  Z-vJ.j  sj f « *  j 

tie/e  t  Tcf't  «* 

fec^^e  .  Uv  T 


1 

J  dibit  Jdo(*  . 


-r^e ' 


iaf  wwT  t° 


Ate*  j  y**  **’  ^ 
n*(ce-  -rije-  4e«.'Ui*j  v/ln^e- 


statement 


statement 


t 


l  AM  UP-StT 


BUT  l  WILL 
Kfc£P 


-statement 


BEAUTY  SPEAKS  WITHOUT 
wDRDS.  IT  EXISTS  WITHOUT 
JUSTIFICATION. 


KENDRICK  BANGS  KELLOGG 
'ARCHITECT 


signature 


— Tf/e  W  U(Tl/C^  |Mu5«?Ciwa 


C  A<j  A^T~  I  (Osn>e  oa( 


Z'  ( 


. . .  i  %  irinmmmrmmtmdm 


UHITHEV  FlUSEUn 


PFKDPDSES  TO  KEEP  FUH  EVE. 

OP)  THE  FinE-PlICRfH  R PiT 1 5 T. 


statement 


FIPIE  FS  I  C  R 

THE  BEAUTIFUL. 

F  D  LI  PHBED  BY 
I  fH  Di  IVI  D  U  FI  L  5 
FOB  PPiEEQDn 
OF  E,XPPi  E55 1  DIM. 

R  UNIQUE  STRUCTURE 
BECOHES  fTPiT  ITSELF. 

RS  THE  RRENIERIH 
HE  FI  NT  SPNIHr^  FOPiTH 
LllTH  EPIOTIDH, 
SD  5 H  FI  LL  THE 
UHITIHEY  ST  FINES, 
TO  FACE.  THE  UOftlb, 
AEPP,E5ERT|R3 
nRPIhirHD^  5PIRIT, 
FREE  IN  THIS  CUUITTPY, 

RHEP  I  UR 

R  L  □  N  L:. 
THE  H  Dm  EOF  THE 
F  FR  r.  £  , 
UHENiE  rTRNIVNb 
CBM  P  ENSUE  THE 
RS  P I  NRT  I OIH5  TP 
I  IHQIV  I  DUALITY. 


L_.  U.  E. 

LflPiPiV  UlflVNE 

&  PiR  fMTHRR 

R  Pi  C  H  I  T  F.  r.  T. 


signature 


statement 


tt^y  / 

g\u^>  £&/ &  F&Z1- 
-jyhs~  / 


#y\  jU&pt'maj 
bun,##*  €&?*&*> 


ARCHITECT  ALFREDO  LARIN  AJA 
2055  REYNARD  WAV 
SAN  D1E60,  CALIFORNIA  92103 
TR.  291-3772 


statement 


This  proposal  for  the 
Whitney  Museum,  follows 
the  premise  that  since 
the  1920's  N.Y.  Armory 
show,  no  comparable 
large  exhibition  space 
is  regularly  available 
to  the  public. Paris 
has  always  had  its 
Grand  Palais. 

Above  all,  the  scheme 
calls  for  the  preser¬ 
vation  of  the  entire 
Breuer  structure . Its 
rooms  related  admirably 
to  Pop  Art.  Therefore, 
the  new  building 
crouches  over  the 
Breuer,  without  touch¬ 
ing  the  structure, 
providing  above  it  a  * 
new  grand  exhibition 
hall  with  north  lights, 
3  large  capacity 
elevators  to  shuttle 
the  visitors,  and 
finally  a  hanging 
Tjoffice  that  justly 

hangs  the  museum  staff 
precariously  so  as  to 
remind  them  of  the 
ever  unstable  world  of 
art . 


signature 


*§gSS| 


\b 


S5*f; 

;.f  4t  irsi?* 

3/nd  j  \c,0' 

"TJ&  ?lff& 

i  3g  S§£~ 

^'taao'c,  md°° 

of  +he  H\j  /to* 
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statement 


the  somewhat  flatulent  opening 
statement  (on  the  reverse  side) 
demands  rebuttal,  the  Breuer 
building  exists,  it  will  continue 
to  exist.  the  Graves  addition  does 
not*  neither  will  it. 


so  the  Breuer  building  appears  in 
the  picture  with  a  new  companion- 
seen  here  as  the  packing  crate 
in  which  the  Breuer  came,  the 
simulation  in  glass  reinforced 
polyester  panels  (with  flush  filled 
joints)  of  protective  styrofoam 
b 1 ock 9  suggest  the  outline  of  the 
existing  building's  form. 


as  with  some  early  sculptures  by 
Cesar  the  interior  of  the  crate 
would  be  hollow  except  for  a  few 
suspended  galleries. 


the  ensemble  is  Intended  to  suggest 
the  moment  at  which  the  Breuer  toy 
is  being  expectantly  removed  from 
its  packing-  hence  the  trailing 
strands  of  umblllca. 


thus  are  the  two  buildings  intended 
to  belong  to  each  other  symblotical 


programmatically  the  extension  has 
a  bigger  volume  than  its  companion* 
by  so  linking  them  it  is  hoped  the 
one  will  not  swamp  the  other. 


by:  Lew  •Babe*  Chlm 

um- 

24 T  t  76  street  #IA 

-zix  (?79  -  3«ro) 

Ifew  Tork  HT  IQ2ZI 
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POST -MOERN ISM  IS  A  JEWISH  MOVEMENT  1976-1981"  VERSUS  by  Stanley  Tigi 
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tfte  \JkZtne34 
Museum,  'for 
this  reason  X 
expressed*  the 
Museum  as 
"fyaffiii 
Architecture^  * 

Subway  Art 

transformed  into 
B>uildin<?. 

<&Sr<iraS$Tlt 

name- 

\s-che  basic, 
idea  for 
museum, 


'flu**  ft**. 
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ZE2CKE  STOREFRONT  AFTER  STOREFRONT 


LYOTARD’S  DESIRE  TO  SEE  MODERNISM  AND  POSTMODERISM  AS  CONTINUOUS  WITH  ONE 
ANOTHER  IS  IN  PART  A  REFUSAL  TO  CONFRONT  THE  DISTURBING  FACT  THAT  MODERNEM 
PROVED  PREY  TO  INSTITUTIONALIZATION. 

BUT  THE  FACT  THAT  MODERNISM  CONTINUES  TO  STRUGGLE  FOR  MEANING  IS  IS  EXACTLY 
WHAT  MAKES.IT  SO ' INTERESTING. 

POSTMODERISM, BY  CONTRAST,  COMMITS  THE  APOCALYPIC  ERROR  OF  BELIEVING  THAT 
THE  DISCREDITING  OF  THIS  PARTICULAR  REPRESENTATIONAL  EPISTEMOLOGY  IS  THE 
DEATH  OF  TRUTH  ITSELF,  JUST  AS  IT  SOMETIMES  MISTAKES  THE  DISINTEGRATION  OF 
CERTAIN  TRADITION  IDEOLOGIES  OF  THE  SUBJECT  FOR  THE  SUBJECT'S  FINAL  DIS¬ 
APPEARANCE.  , 

THERE  IS  A  DIFFERENCE.,  FOR  EXAMPLE,  BETWEEN  THE,  MEANINGLESSNESS  FOSTERED 
BY  SOME  POSTMODERNISM,  AND  THE  MEANINGLESSNESS  DELIBERATELY  INJECTED  BY 
SOME  TRENDS  OF  AVANT-GARDE  CULTURE  INTO  BOURGEOIS  NORMALITY. 

FROM  THE  AVANT-GARDE,  POSTMODERNISM  TAKES  THE  DISSOLUTION  OF  ART  INTO  SOCIAL 
LIFE,  THE  REJECTION  OF  TRADITION,  AN  OPPOSITION  TO  ’HIGH *  CULTURE  AS  SUCH, 

BUT  CROSSES  THIS  WITH  THE  UNPOLITICAL  IMPULSES  OF  MODERNISM.  IT  THUS  UNWITT- 
ingly  EXPOSES  THE  RESIDUAL  FORMALISM  OF  ANY  RADICAL  ART-FORM  WHICH  IDENTIFIE 
S  THE  DE-INSTITUTIONALIZATION  OF  ART,  AND  ITS  REINTEGRATION  WITH  OTHER  i 
SOCIAL  PRACTICES,  AS  AN  INTRINICALLY  REVOLUTIONARY  MOVE.  FOR  THE  QUESTION, 
RATHER,  IS  UNDER  WHAT  CONDITIONS  AND' WITH  WHAT  LIKELY  EFFECTS  SUCH  A  REINT¬ 
EGRATION  MAY  BE  ATTEMPTED. 

AN  AUTHENTICALLY  POLITICAL  ART  IN  OUR  OWN  TIME  MIGHT  SIMILARY  DRAW  UPON  BOTH 
MODERNIgSM-^D  THE  AVANT-GARDE,  BUT  IN  A  DIFFERENT  COMBINATION  FROM  POSTMOD¬ 
ERISM.- 

5hE  fPtlL^Tl CAL  *  ITSELF  IS  A  QUESTION  OF 

miomiTYi 

tI  '  ■  — •  thru  eagleton 


THE 


EMERGENCE 


OF 


A 


TRANSFORMED 


statement 


The  "death  bells"  spoken  of  by 
the  sponsors  of  this  exercise  are 
the  result  of  an  over-simplistic 
comprehension  of  the  current 
condition  of  American  culture. 
Further,  the  very  conditions 
identified  as;  "the  last  gasps  of 
Modernism,"  and  "the  promises  of 
Post-Modernism"  are  reinforced  by 
the  same  na'ive,  overly  self- 
conscious  efforts  that  the 
thought  behind  this,  displays . 


The  real  identity  of  the  American 
public,  and  the  culture  which  is 
expressed  through  Architecture  is 
that  which  exists  in  our 
environment  now  (built  and 
proposed).  In  asking  for  the 
face  of  a  building  portray  the 
symbol  of  a  culture,  is  to 
indicate  a  shallow  understanding 
of  what  Architecture  entails,  and 
thereby  reduces  it  to  the  very 
same  level  of  which  this  contro¬ 
versy  thrives. 

The  inauthentic  characteristics 
of  current  American  Architecture 
are  only  to  be  propogated  by 
self-proclaimed  critics  who  offer 
no  more  than  external  features  in 
which  to  understand  Architecture. 

Stop  using  the  overtly 
communicative  elements  of 
Architecture  as  a  vehicle  for 
discoursel  Instead,  direct 
energies  toward  those  activities 
which  in  their  authenticity  evoke 
an  authentic  Architecture. 


Stephen  P 


.  Perrell 


“All  the  News 
That’s  Fit  to  Print* 
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Weather:  Partly  cloudy  and  cold  today, 
aouthweateriy  winds;  cold  tonight. 
Cloudy  with  a  chance  of  rain  tomorrow. 
Temperature*:  today  35-40,  tonight  25- 
30;  yesterday  27-35.  Details,  page  C2& 
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WHITNEY  GOES  POP 


Whitney  reveals  plans  to 
convert  Famous  Art  Museum 
into  Fashionable  Madison 
Avenue  Boutiques. 

In  plan*  revealed  today,  the  Whitney  Museum  has  disclosed 
its  new  architectural  plans  lor  the  conversion  o!  its  uptown 
r.allories  into  an  upscale  shopping  arcade  featuring  top 
ot  the  line  Art  Boutiques. 

I  ho  row  ol  unsir.htly  hrowns  tones  on  the  coiner  ol  Madison 
and  Kast  7eth  Street,  reminiscent  oi  a  Hopper  vignette  ol 
Nynck  or  the  Lower  Fast  Side  will  he  dcmol  1  ishetl  to  make 
way  lot  new  construction  meant  to  enhance  the  urban  character¬ 
istics  ol  the  surrounding  neighborhood.  The  Andy  Warhol 
Shoe  Bazaar  will  be  the  cornerstone  ol  this  new  block  ol 
outrageously  expensive  and  exclusive  new  shops.  A  Gourmet 
Fdihle  Art  shop  and  Frolic  bakery  will  also  be  included. 

"  It  was  the  program  they  gave  me  to  work  with,"  says 
Architect  Michael  Graves  of  his  startling  showcase  design. 

Also  in  store  lor  the  new  Whitney  arc  a  Designer  Furniture 
Showroom  and  a  Frame- It  Shop. 

A  Temple  ot  High  Style  will  be  housed  in  the  reconstruc¬ 
ted  Mao  Mausoleum  which  has  been  purchased  for  an  undisclosed 
sum  from  the  People's  Kepublic  ot  China  as  part  ol  their 
own  revised  economic  policies.  "It  was  not  an  authenticated 
antique,"  a  high  ranking  official  was  quoted  as  saying. 

The  Architect  has  skillfully  incorporated  this  monument, 
built  in  the  Classic  Stalinist  style  so  popular  in  China 
and  enjoying  a  revival  here  in  the  USA.  lie  notes  that  it 
will  be  taller  and  more  visible  than  any  ol  the  Metropolitan 
Museums  foreign  acquisitions.  The  Temple  will  house  a  self- 
service  open  bin  1‘op  Art  warehouse  discount  center . 

Museum  spokespersons  said  that  the  unification  ol  Art 
and  Architecture  can  best  be  achieved  by  adopting  a  program 
in  touch  with  the  market  forces  in  today's  consumer  art 
world,  and  therefore  defend  their  decision  to  replace  their 
present  tacility  with  a  shopping  mall.  "The  Whitney  must 
take  its  rightful  place  as  Flagship  for  the  Madison  Avenue 
galleries  and  Art  Auction  Houses."  Museum  spokespersons 
further  contend  that  an  ca6tside  museum  is  no  longer  a 
cultural  imperative.  "Our  membership  have  developed  an 
art  acquisitive  nature,  and  so  we  must  release  our  collection 
to  the  competive  collector." 

plans  lor  a  chain  of  hew  Whitney  boutiques  in  Soho, 

Avenue  b,  and  Houston  were  aUo  announced. 
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The  Whitney  is  really  not 
a  great  work  of  Modernism. . . 
The  Whitney  is  full  of  mem¬ 
ories  (feminist  protests. 

The  protest  against  the 
Rockefeller  collection. ) . . ■ 

The  Whitney  is  part  ot  a 

reSaV—an... 

'Toppenhel/Tesfthe  painting 
was  found  in  the  German 
Stadisches  Museum  in 

Monchengladbach ,  ot 

all  places...)  y 

one  realizes  how  fast  the 
Whitney  myth  has  been  sent 
out  into  the  world  to 
slowly  slumber  m 
obscurity ,  and  gradually  be 

forgotten . . • 

Will  anyone  care  when  it 
decomposes? 


Miss  Brooklyn,  1985 


ijimi 


statement 


signature 


CT 

X 

p 

i 

© 

L i 
bt 

t 

'C 

c 

X 

4-3 

© 

43 


•  P 

^  P  © 
fcx  ©  U  co 
Htrifi- 

C*  rH  C  «ri  X 


*»H  © 

o  p 

©  x 

CO  o 

t 

Ph  P 

© 

c 

© 


P  TT  P 
CT  rH 

*—1  j-H 

•  2  rH 
P  X  < 


© 

Pi  «cH  *— ? 
P  P  CO 
P  o  - 
C 

©  P  rH 

>  -P  CT. 

t:  cg 
£f  P  • 
© 

©  C 

X 

Eh  <p 

C 


CO  © 

P  X 

•  Eh 


© 

P 

P 
C 

•  © 

P  P 


P  ©  CO 


©  X 
P  c 
d  P 
cr 


© 

t: 

<£ 

c 

(* 

pi 

p 

C 

P 

© 

© 

P 

© 


P 

P 

fH 

P 

CO) 

p 

c 

•rH 

P 

c 

E 

< 

© 

p 


© 

CO 

p 


P  TT 
P  P 


CO 


£>■  «rH 

© 

P  © 

P  P 

•rH  © 

X  X 

p 

£ 


© 

p 

©  p 

cp  x  e 

t  H  T! 


© 

T:  « 

CO 
p 

CO  rH 

©  P  • 

X  fc  © 

bi  .n  P 
•H  P 

x  co  p 


o 


© 

X 

p 

© 

p 

© 

rc 


CP  P  ©  P  XT 

P  ©  ©  O  P 

t:  ^  p  h  *  co  co 

P  P  rH  P 

©  CT  ©  CP  ©  © 

£  •  X  P  » — I  iH 

©  CO  P  P  p  ©  4_> 

X  ©  ©  CO  ©  X  P- 

O  -H  H  4  |  ^ 

K  t:  P  c?  -h  p 

©  c  p  cr  o 

©  X  c*  t:  p  co 

X  E  i  p  l  K  © 

Eh  ©  p  co  co  -h  'c 


a. 
•  c 
"C  ON  a 
CC  CX.  <N 
Mj  I 
P  rH  O  CM 
P  t — i  \C 

©  «rH  • 


P  X  P 
P  o 

©  E 

CQ  p  •  C 
P  P  CM 
P  P  C 

©  P  • 


U4  HH 
®  C  f-  © 
CC  CM  3:  Eh 


iiVu 


statement 


rrrrrrrrrrrrrrr 

rrrrrrrrrrrrrrr 


statement 


akjs  oqxi.jC^si;*kjG 

K-Ts.  TAUKAiE? 


n*rrn Ovsr  sonTs 

r 

’Nd 


OHtrwd 

43  •-  C/3  © 

•  td  *4 

C  w  $  q  p 
7  Sctp  O  ^ 
c/0.  3  WO 

//  tri  p  CQ 

t-w  r  o  a 

a  o  P  ct  Ha  « 
ct  ct  3 

SJtnp  pq  ct 

o  frl  4  X  j>  o 
r*  f  <*  9  3  ct 
3)  H  to  IB 
7$  q  ci  co  fa. 

C,)p  |t>  CD 

0  (/JO  4  1-3  CO 

*•  O  O  q  O 

I  O  M(D 

r  o  *r  w  3 

v  M  Hd  Cl  I  ct 
;  ^  HtQ 

<°  ^*r  ci  m  c + 

td  *>  H  Q  C 

tn  w  H  t> 

-X*  •  ct  CD  t2S  f*» 
v  *4  1-3  0) 

x  t?3  ^ 

%  #3**  q  ^ 

n  mo  h  g 


O  1^0  R>  Y'  -H  OW«a ;  C&£JLi 

►d  ©  o  fcsj 


fe  td  ^  }>v: 

q  #  3  <3  3  *-3  <•  M 

OB  TU^Q 

Q 

H<  (.1 

►o 

c  p 


O  CD  W 
tr*  © 
o|>  *> 

H  <*1 

O 

O  q  O 

K)  I  Ki  H)  H 
^3  H 

S  h3H 

cd  H 


OHjt-i 
cqci 
M4  U 
OCD  q 

fr-3  > 

t-ict  I 
H*  *T-* 

r  '  K-1-) 

cr1  o*>  :3 

O  M  L“t 

^  ^  td  H- 


M(1  rS 
t**o  i 


f-3  I  1 

tr* 

»xJ  H-  M-*  jg  ^ 

ijhw  ^j  o 

i  p  h-  tgQftj  Hct  pj 

flg°  I  Cl  I3H-C, 

ri  30  ^oc/i 
S  o  *  2 

rCiKCjH-  O 
t-|0  LQ  O  OH>< 
^  K.  |  O  M 


t/ 


h;  •  3  rd  ^ 

C4  ct  <? 

W  P  ?  *  CD 

O  1 — t 

O  d  K. 

O  CD  -J 

O  c+  m  M 

;tj  i  ^ 

H  O  OD 

'C'CC  — ♦ 

Kf+oX 

Cl  4 

H3  p  Cd  H- 

i  «<! 

j  c  i 

ti  (D  (3  H* 

3 

ct 

!  ^ 

r — i 

3  3 


r 


»o* 


!S 


c+ 

>*  H-^4 

xtiO  hj  H- 

a  o  ft  a  >  m 

^  §  a^..  h  <» 

f!o  >t^5  >-j4 ' 


o 


vrt 

;  I.  1  "•"MI'TTTr 

«d  iar.^r;r'J 


ctp  ao 
r yet  w  ci 
cd  w  >4r 
D  p^q  ci 
ct  *4  g  ^4 
K- 


•'d 


FRONTIER  ARCHITECTURE 


Every  building  has  a 
personality  and  tells 
a  story  about  its 
designer.  Even  the  most 
banal  of  designs  give 
you  some  insight  into 
the  designers  mind. 

Most  architects  have 
rationalisations  for 
every  detail. 

This  architect  does  not 
My  buildings  are 
|j  rememberances  of  events 
9  which  never  happened. 


statement 


iom  cannot  hide  the  last  gasl°  investigate  and  express  these  issues  withoath  bells  for  Modernism  and  PostH'io 
._jts  ,  and  the  last  hope  for  Po£T°REFRONT  has  erased  both  the  existing  building  \tney  Museum  of  American  Art  through 
,je  to  give  cultural  meaning  in  arc-design.  The  purpose  of  this  sketch  problem  is  to  ct-qunding  the  proposed  addition.  Issu£ 
ilonal  debate,  the  fundamental  iss  forum  to  discussth^se^j^i£^^^^and  fundamental  questreedom  cannot  hide  the  last  gasp  for  s 
fooked.  The  real  issues  that  must  b  scale  andjj^i  1  -  create  cle.ts  ,  and  the  last  hope  for  Post-Modern 

of  Art  and  Architecture,  Archite  inh 
Reformation  of  American  Architecture  Pe£ 


many  others  to  investigate  these  cru 
[cation  of  Art  and  Architecture 


[nthesis  of  Art  and  Architecture  begins 
eration  of  museums  as  the  conservatory  of 
tation  has  given  architecture  the  responsit? 

>f  art.  Successful  museums  offer  humble 
ilnate ,  whereas  the  exterior  can  portray 
>r  of  the  Whitney  must  express  the  unique 
[the  works  of  Pollock,  Rothko,  Smithson, 

Lecture  as  Social  Identity 

is  a  physical  expression  of  our  cu) tur 
Lof  our  society  can  be  expressed  in  a  symbolic 
,  some  architects  promote  the  dispensable 
-oduction  as  the  future  of  our  identity.  Other 
ious  towers  of  the  corporate  royality  as  the 
social  aspirations.  Now  the  ecclectic  torapo 
•.hetypes  are  proposed  as  the  true  identity  of  2<V 
V.c  These  apocalyptic,  totalitarian,  and  1  f  r^_  „ 
a  cynical  present  atj 
^ity  of  the  Americ 
^xpre^s?  Will 
culture; 
lodemi 
of  Amer 
Lthe  prop 
:annot 


^oper.  give  cultural  meaning  in  architecture, 

debate,  the  fundamental  issues  of  public 


he  real  issues  that  must  be  addressed  at 
and  Architecture,  Architecture  as  Social 
n  of  American  Architecture.  STOREFRONT  ini 
s  to  investigate  these, crucial  issues. 

Art  and  ArchiteGturer  ■■ 

Art  and  Architecture  begins  at  Museum.  Cur: 
museums  as  the  conservatory  of  arts  for  pub! 
as  given  architecture  the  responsibility  to  sha 
Successful  museums  offer  humble  interiors  wher 
whereas  the  exterior  can  portray  the  art  withir 
f  the  Whitney  must  express  the  uniquei spirit  of  Aror 
n  the  works  of  Pollock,  Rothko,  Smithson,  Oldenberg  an  f 

Architecture  as  Social  Identity 

_ r  p  Architecture  is  a  physical  expression  of  our  culture, 

,  urn  to  discu  identity  of  our  society  can  be  expressed  in  ~  symbol icreali] 
ale  and  two  In  response,  some  architects  promote  the  dispensabj  enviroi 

;ior^  as  the  future  of  our  identj/.  Others 
•_?  corporate. jyality  as  the  hej 
Now  the  ecclectic  corajy 
d  as  the  true  identity 
•tic,  totalitarian,  anc 
;ent  and  a  pessimistij 
unerican  Public  and. 

Will  the  face  oj 
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signature 


While  the  forms  of  post-modernism  tout  certain 
meaning  through  historical  references,  I  pre¬ 
fer  a  formal  meaning  which  develops  out  of  our 
own  experience.  This  has  led  me  to  an  inves¬ 
tigation  of  child-like  thought  and  form  —  its 
extreme  directness  masking  its  deeper  subtle¬ 
ties  . 

My  drawing  is  purposely  child-like.  From  the 
simple  building-block  foundation  rises  a  fan¬ 
ciful  block  into  which  has  been  set  a  glass 
quarter-sphere.  Along  the  upper  edge  of  the 
block,  draping  into  the  cavity  of  the  sphere, 
are  arranged  a  series  of  American  flags  —  the 
predominate  symbol  of  this  country-  Above  the 
spare  interior,  the  glass  affords  a  dramatic 
view  of  this  American  symbol  waving  freely  in 
the  breeze  .  .  . 


Alan  Gaynor,  A. I. A, 
Alan  Gaynor  &  Co. 


AFTERWARD 


There  can  be  no  permanent  afterward  to  the  Whitney  Museum  addition  or 
to  this  collection  of  drawings  and  statements.  The  glory  of 
architecture  is  that  no  single  moment  defines  it.  Once  proposed,  a 
building  or  addition  is  immediately  conditioned  by  the  response  of 
those  who  must  pay  for  it,  and  later  by  those  who  view,  interpret, 
and  use  it.  Often,  the  clients  insist  on  physical  changes,  revising 
the  structure  before  it  is  built.  Even  after  completion,  when  the 
empirical  reality  replaces  the  imagined  reality,  the  immediate 
perception  of  architecture  is  inevitably  revised  by  events  and  by  the 
passage  of  time.  Every  child,  every  tourist  who  comes  upon  a  built 
work  for  the  first  time  sees  it  afresh.  Taste  evolves;  what  appears 
fresh  and  provocative  becomes  lame  and  tired;  often,  indeed,  taste 
jams,  without  warning,  into  reverse. 


AFTERWARD 


Something  very  much  like  this  process  has  already  occurred  in  the 
affair  of  the  Whitney  addition.  An  idea  that  might  have  carried  the 
day  as  recently  as  five  years  ago  attracts  opposition  like  a  magnet 
attracts  nails.  In  1978,  when  Philip  Johnson  and  John  Burgee 
unveiled  the  model  of  AT§T,  the  critics  were  also  legion,  but  at 
least  they  were  shocked.  The  intention  to  reach  back  into  the  past, 
to  avoid  the  repetition  of  glass  and  steel,  to  court  wit,  irony,  and 
pink  marble,  all  these  seemed  at  least  insouciant.  Seven  years  later 
(a  lifetime  in  an  age  when  entire  movements  are  exhausted  by 
time-travel),  Michael  Graves'  ambitious  composition  stirs  resentment, 


not  shock. 


AFTERWARD 


But  it  is  not  the  composition  itself  that  is  the  cause,  not  its 
determinedly  retardaire  character,  not  even  its  unrestrained 
ambition.  No,  it  is  Graves'  impact  on  the  "other"  Whitney,  on  the 
jagged  gray  monolith  standing  now  alone  on  Madison  Avenue.  Once 
reviled,  hardly  beloved,  it  has  been  bom  again  before  our  eyes, 
virtually  overnight.  I  well  recall  Vincent  Scully  in  the  midst  of 
his  impassioned  defense  of  Graves  at  the  Donnell  Library,  one  year 
ago. . .pausing  to  tell  us  that  he  has  lately  come  to  see  Breuer's 
building  with  new  eyes.  What  once  appeared  smug,  ungainly, 
self-contained  now  appears. . .proud,  noble,  heroic  (my  adjectives 
interpret  Scully,  no  more). 


AFTERWARD 


What  has  happened  to  Breuer?  He  has  been  uplifted  by  the  very 
process  I  just  attempted  to  describe.  Without  warning,  we  have  begun 
to  feel  a  certain  heat  in  our  loins  again.  The  notions  that 
architecture  has  a  responsibility  for  innovation,  as  well  as 
replication,  that  it  should  connote  its  own  time,  not  simply  other 
times,  that  structure  (if  not  deconstructure)  ought  to  modify  (if  not 
dictate)  appearance  are  coming  alive.  Despite  all  his  faults,  Breuer 
stands  now  as  a  symbol  of  the  uncompromisingly  modern.  He  is  no 
longer  with  us,  a  part  of  the  present,  but  a  representation  from  the 
recent  past,  a  beacon,  in  a  sense,  of  a  conviction  long  past,  but 
infinitely  appealing,  at  this  moment.  Even  Scully  is  caught  in  this 
evolution,  not  long  after  his  appearance  on  "Pride  of  Place". 


AFTERWARD 


By  the  force  of  their  rhetorical  attack,  the  post-modernists  have 
succeeded  in  wrenching  the  modern  movement  away  from  us  --  away,  that 
is,  from  the  present  tense  —  and  placing  it  back  in  time.  The 
"modem"  is  now  a  period.  It  is  gone.  And  like  all  lost  times  and 
convictions,  we  can't  bear  to  see  it  vanish  forever  from  sight.  By 
appearing  to  take  that  moment  away  from  us  --  at  a  particularly 
critical  and  revisionist  moment  --  Graves  handicapped  his  case.  By 
rejecting  the  modern,  the  post-modernists  cleared  the  landscape  for 
the  modem-as-history,  as  well  as  the  new,  or  the  neo-modern. 


AFTERWARD 


Let  me  end  by  making  clear  my  affection  for  Michael  Graves'  work. 

I  was  among  the  first  critics  to  recognize  and  support  him.  He  is, 
paradoxically,  the  right  man  for  the  Whitney  addition,  because  the 
brutal  power  of  the  Breuer  building  requires  an  adversary,  not  a 
sycophant.  I  applauded  his  selection.  I  expect  to  to  applaud  his 
final  solution  (which  surely  will  revise  the  present  proposition). 

But  Breuer  and  Graves  are  adversaries  who  need  to  confront  each  other 
as  equals,  not  as  servant  and  master. 


Douglas  Davis 
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